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If youôrejust coming
1

out you need a

Turn to the listings in any gay

magazine and you can make a note

of the bars and clubs

, But where do you turn if you

want to know about safer sex?

We can_give you the basic

facts,'but foró more detailedó advice,

make a note of these numbers.
~

(If youôre Worried that someone

else might see the names, you can

always list them by their initials

as NAH, THT and LL65.)
Whichiever one you call, youôll

get useful advice and information

from peopleewho are friendly and p

easy to talk to. s I , .

But what, briefly, does safer sex mean? ,

Itôs any activity where thereôs little or no risk of  
R.

HIV transmission through exchange of blood, semen or

vaginal fluid. Thatôs Why itôs important to use a condom

for penetrative sex with a woman.

But sex between meniisroften non-penetrative. For
\ . _ .

instance it might involve. mutual masturbation which is
v

' 1.

safe as thereôs no risk of HIV infection"tih'rough_ blood S

or semen being exchangedýè s

I This can easily happenduring unprotected anal sex

making it very riskyfor either partner. So if you have analè p

sex you should always use the strongest condoms such as

Durex Ultra Strong, Mates Super Strong or HT Special. , ,

good address book.
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Itôs a good idea also to use a lubricant, but always

make sure itôs a water-based one like-KY jelly. Never

use anything oil-based like Baby Oil or Vaseline as this

will d.-amagei a condom. If thereôs anything else you want
r

to know about safer sex, call one of these numbers.

And keep them in your "address book. Itôs very

reassuring to know that help and understanding are just

a phone call away. Call The National AIDS Helpline

freeô on 0800 567 123, The Terrence Higgins Trust on

0171242 1010 or London Lesbian and Gay 6 EDU

Switchboard on_0171 837 7324. They can .
HE4
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NOóalso give you details of local helplines

and services. s THQR

The HEA re igmses that the above rradeniarks are the property of' the makers or suppliers of the product.
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Remember some but not all the Information here/n may be false Stay Alert!
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THREE COLOURS RED (Dir: Krzyszfof Ki®siowski)
Initially disgusted by the eavesdropping activities of a retired iudge (Jean-Louis Trintignant),
Valentine (Irene Jacob) warms to the lonely, bitter figure and begins to understand the forces
that have moulded him. In the some way he has earlier displayed his power of perception in
giving meaning to the behaviour of those in his neighbourhood upon whom he eavesdrops.
Why does he eavesdrop? Because he wants to get closer to the truth, he wants to understand
mankind, though when through Valentine he realises his pursuit is merely vanity, he gives
himself up to the police. In this, the final part of the Three Colours trilogy, Ki®slowski focuses
on the lives of individuals preoccupied with personal problems and their attempts to gain
control over them. Valentine's boyfriend, Michel, is away in England and their relationship is
suffering from only being able to speak on the phone. Auguste (Jean-Pierre lorit), a young
lawyer, is very much in love with Karin (Frederique Feder) and although he frequently passes
Valentine in the street, they never notice one another. As Auguste's life begins to mirror the
earlier years of the judge, so Ki®slowski emphasises the theme of destiny, and how ultimately
mankind is powerless when attempting to influence future events. Already lauded at the Cannes
Film Festival this year as the most powerful of the three films, Red with its echoes of Blue and
White is a fitting climax to the trilogy, but do not be put off seeing it if you missed either of
both the other two. Clue sera sera... Rick Maev
Three Colours Red shows at Broadway Nottm 6th- I3th Jon and at Metro, Derby I3th-I9th Jan.

THE SHADOW (Dir. Russell Muicahy)
"Who Imows what evil lurks

G in the hearts of men?ò
Certainly not director Russell
Mulcahy, screenwriter David
Koe pnor star actor Alec
Baldlwin, as their big budget
live action version of The
Shadow makes painfully
clear. The dark and
destructive quality of the
original character, popular on
the radio and in pulp
magazines of the '30s and
'40s has been all but lost in a
hopelessly erratic and
woefull overwrou ht film.
The clicli® plot harrlly helps
matters, involving in its
nonsense an oriental
madman maliciously intent
on enslaving the world, a
dotty old scientist accidentally
inventin the atomic bomb
and a te epathrc daughter
who dutifully rovides the
film's female lbve interest.

Though, as the villainôs psychotic assistant, Tim Curry (pic.) 's appropriately abominable, and
some of the special effects also enhance The Shadow/s illusory powers, there is little else, apart
perhaps from the neat skyline shots of New York City, that stands out in the film. With more of
Curry and less of the crimefighterôs pathetic play-boy alter ego Lamont Cranston, The Shadow,
despite its uneven tone and underwritten characters, could still have provided an acceptable 90
minutes of entertainment. But as a risible attempt to repeat the success of Batman, Indiana
Jones, Dick Tracy, etc., it falls totally flat. Anyone interested in frantic action and comic book
aesthetics should be well advised to look elsewhereð the high octane visceral violence of
Hang Kong cinema for exampleð and forget all about this tedious mess. Hunk Quid,ñ
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GERONIMO: AN AMERICAN LEGEND (Dir. Waiter Hi")
A long-cherished proiect of maverick screenwriter John Milius, Geronimo is a sprawling epic
Western that continues Hollywood's current obsession with the genre and its revisionist
approach to America's cultural legacy. Focusing on the final stand of the renegade Apache
warrior and his people's war of attrition with with the US government, the film reveals the
hopeless futility of their heroic struggle and by implication the ultimate horror of any "ethnic
cleansing" pro ramme. Wes Studi is appropriately impassioned as the defiant but doomed
Geronimo, while his worthy adversaries include Jason Patric and Gene Hackman as sympathetic
army officers, Kevin Trghe as a more brutal hard-liner, and Robert Duvall (excellent as always)
as a veteran Indian tracker. Director Walter Hill gives the landscape a lavish grandeur and the
ruthlessness of both sides is accurately captured. But the pace is panderous and although the
story engages the mind it significantly fails to move the emotions. Part of the problem lies in
the way in which Milius and Hill have chosen to tell their historic tale. Filtering it through the
eyes of the white cavalry officers and emphasising their role in events, they have not only
capitulated to crass commercial considerations, but also reduced Geronimo to a bit-part in his
own biography. The admiration that both screenwriter and director have for the Indian chief is
not in question, but their attempt to reconstruct him as an all-American hero never delves deep
enough into his character nor explains why he has remained such a revered figure. Though
devotees of the Western will find much in the film to enioy ðthe sumptuous cinematography,
the violent confrontations and the tragic mythoIogyð others would perhaps have preferred a
little more Indian magic and a lot less self-indulgence in a white man's guilt trip. Hunk Quin|,m
Wes Studi as Geronimo and Jason Patric as Lt. Charles Gatewoad (photo: Sam Emerson)

Geronimo: An American Legend shows at Broadway, Nottm. from Tues. 27th-Friday 30th Dec.

$HA|.|.OW GRAVE
A Scottish thriller produced through the fundin of Channel Four, the Scottish Film Production Fund
and the Glasgow Film Fund, and shot in both Glasgow and Edinburgh, Shallow Grave is the story
three bright, successful youn twenty-somethings, Juliet (Kerry Fox) a doctor, David (Christa her
Ecclestan) on accountant, and Alex (Ewan MacGre or) a iournalist who all share an Edinburgh flat.
As the film opens, the trio are looking for a new fllit-mate and are prepared to be very choosy
about who moves in. Prospective candidates are put through a sort of meat-grinding hell within
the first few minutes, as the three of them take a perversely sadistic delight in embarrassin
anyone and everyone mad enough to reply to their ad. For instance, Juliet asks one poor bfleeder,
"Why on earth should you think that we want to share a flat with you?" Eventually they find a
new flat-mate, the m sterious Hugo (Keith Allen) but to say any more about the vastly
entertaining plot would reveal too much. This is a gruesome and gory psychological thriller with a
neat line in black humour. It also has some maiar surprises and a fine ending. The squeamish
amonq you will be relieved to know that most of the gore is left to ylour imagination, so don't be
put of by what appears to be a particularly messy-sounding title! T e film has picked up rave
reviews since its remiere in Cannes, delighting audiences at both the Edinburgh and London Film
Festivals. It should do well at the box office too, and since there are so few British films around
that we can get really get excited about, we should reioice when a good one like this comes along.
It is due to open across the country early in the New Year. Mu" Amok];


















