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When Shirley Clarke made her screen version of The Connection in
New York a few months ago, she ýnanced the production by methods
familiar in the theatre but almost untested in the cinema. A couple of
hundred small investors took shares in the enterprise; they were given no
guarantee that they would ever see their money again, and there was no
advance commitment to a distributor. John Cassavetesô Shadows was only
completed after money had been raised through a broadcast appeal.
Lionel Rogosin went into the business of running a cinema to ensure that
On the Bowery and Come Back, Africa got a showing in New York. In
France, some young directors have been able to ýnance their ýlms out of 1
legacies, money lent or given by parents or friends. '

Nothing like this has yet happened in Englandðnor does it seem very -
likely to happen. The hazards dogging the steps of young ýlm-makers are
too well known to need elaboration: costs of production, difficulty of .
getting a distribution guarantee. and so on. But these are largely the -
problems of an industry geared to the production of commercial pictures; 3
and people who are prepared to approach the cinema in a diýerent way-- 5
who h-ave, that is, a passionate and desperate concern-ðhave found overseas t
that it is possible not to ýght an industrial system from within, but as "S
nearly as possible to disregard it.

readers of ANARCHY will ýnd FREEDOM, the anarchist l -~ðSron'r & Souuo, Summer 1961. j
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taken by television, which has captured the middle-brows with BBC
and the low-brows with ITV. That leaves only the high-brows, and
thcyôre no mass-market. Cinemas are being pulled down, or converted
into bowling-alleys, warehouses or bingo-dives all over the country.
Even the Empire, Leicester Square is coming down to make way for an
ofýce block with an economically-sized cinema in the basement. Six
thousand people petitioned the House of Commons on July 10th
against the closing of the only cinema in Welwyn. Their time would
have been better employed in starting their own ýlm society. The
State Cinema. Leytonstone has turned itself into a club and ýlm society
which sells shares to members. With four paid employees, the rest
of the work is done by volunteers.

Speaking under the double-breasted eagle in Grosvenor Square,
Dwight Macdonald recently pronounced the funeral oration for Holly-
wood, and even if this was a little premature, it is true that the low-cost
non-Hollywood ýlm instead of being a cinderella, is becoming a welcome
product, if only because it helps to keep down cinema overheads. More
and more of the surviving small cinemas are turning over to óclassicsô,
showing old ýlms. foreign ýlms, oý-beat ýlms, becoming in fact what
are called in America (with a suitable sneer) óart housesô. This, as well
as the proliferation of ýlm societies, and the existence of the National
Film Theatre fortiýes the makers of ýlms which would never ýnd an
audience in the old days of the mammoth super-cinema, and emboldens
managements who ýnd it is not necessary to insult the publicôs intelli-

ð"'-'ð - * _ - _-_::. _ _.'-_ _ð ' -ðð __ __ - - .- ____ _' -- - ._ r -1-, __- _ - _-\_.i_._ - _ ð_ - _1 ' '



I62 .

gence to get_them into the cinema. Like a man under sentence of death,
the crnema 1s becoming bolder in its behaviour and thought.

The Rank Organisation with its near monopoly of large-scale
distribution, is slow to grasp the changed situation, the big production
companies still dream of colossal epics, like the ill-fated Cleopatra, but
1t 1s st1ll true that the amateur or near-amateur low-budget ýlm (Come
Back Africa, The Savage Eye, The Day) has a far greater chance today
of getting distributed and covering its costs, than it did ten years ago.

In the United States the average weekly cinema attendance fell from
85 millions in 1946 to less than 45 millions in 1958, but the number of
óart housesô rose from about a dozen after the war to about 450 in 1959.
In France, the ónew waveô ýlms, according to Jacques Siclier, ñwere
really designed for the art houses, where the price of seats is lower than
1n the circuit cinemas and where audiences are looking for something
more than entertainmentò.

Ten years ago you may remember, Bernard Miles had to ýght a
battle with the Rank Organisation through the Film Selection Committee
to get a showing for his ýlm Chance of a Lifetime (about a factory taken
over by its workers), which had been refused exhibition since it was
ñbad box oýceò. It wasnôt a remarkable ýlm but it was a good
deal better than The Angry Silence, and would have had more success
today.

Someone described the present trend in the newspaper industry as
ñGreshamôs Law in reverseòððthe good driving out the bad, for a
change: the small-circulation óqualityô newspapers and Weeklies gaining
in circulation, while all but a few of the mass-circulation ones dwindle
and disappear. This is happening in the ýlm press too; the fan maga-
zines have gone out of business, but serious magazines devoted to the
cinema grow in number: Sight and Sound, Deýnition, Films and Filming,
Film, Motion, they all have something to say, and they are all serious
about it. Perhaps the same thing is going to happen in the industry
itself. If it does, it will be thanks to that small minority of ýlm makers
and ýlm goers who have already taken the cinema seriously.

This issue of ANARCHY is about some of them. It is not an essay
in ýlm criticism. It is an attempt to describe the background and ideas
of three great directors, Vigo, Buýuel and Flaherty, all of whom are
likely to have a particular interest to readers of this journal by virtue
of the quality of the assumptions on which they acted. All three, you
will notice, throughout their working lives have suffered from the cen-
sorship, both of governments and of distributors. If it were not for
the ýlm society movement in different countries and for the minority
cinemas and óart housesô, most of us would never have seen their ýlms.

We have too, articles by the makers of two recent non-professional
ýlms, about their aims and the diýiculties they encountered in realising
them. These difýculties are so immense, and the prospect of ýnancial
recompense so slender, that such ýlms can only be conceived as works
of love. The rigor mortis of professionalism has not touched them.
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drawings by Rufus Segar

FILMS, WHEN THEY LEAVE THE HANDS of those who make them, begin
a life of their own. The life of most is extensive (on the cinema circuits)
but short, and their inþuence is shallow. The life of a few is intensive
(in the specialised cinemas and ýlm societies) but long,_ and iIl16lI'
inþuence is deep, and can be seen as successive new generatlons get an
opportunity to make ýlms. Jean Vigoôs Z®ro de Conduite and
LôAtalante, the ýrst banned by the French government after its ýrst
showing in 1933, the second mutilated when it appeared in 1934,
started a new life after the war, and have left traces in every new move-
ment in the post-war cinema. We saw it in the Italian óneon-realistô
school (Bicycle Thievesó), in ófree cinemaô (Together), in the óPollsh
schoolô (The Last Day of Summer), and in the French ónew waveô (Les
Quatre Cents Coups).

The revival of Vigoôs ýlms together in the same programme at the
National Film Theatre last month, provided an opportumty to look
at them in a new light, that of the origins and personal hfe of_the man
who made them. For when we saw them at the Academy Cmema 1n
the autumn of 1946 it was still said regretfully that ñextremely little
is known of his lifeò, but a few years ago the results of the patient
research of a Brazilian critic P. E. Sales Gomes were publ1she_d,* and
apart from satisfying our curiosity about Vlgo, they add considerably

*Jean Vigo by P. E. Sales Gomes (Paris: Editions du Seuil, 1957).
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to our understanding of the ýlms, which require from the audience
something more than a passive receptiveness.

We have to begin. not with Vigo, but with his father. Miguel
glmefeyd? (Eugene _Bonaventu_re de Vigo) was born in the French
hyrenees in 1883. HIS father died of tuberculosis at the age of 20, and
agdwgtse lglalllght ®pbby his grandparents until he rejoined his mother
óaunt, agd ó $1ó l(, 3 1'16; Allbýs, a photographer), whom he knew as
Paris and unc e , atlt e age of ýfteen. Soon after, he left alone for

, was unemp oyed and hungny before ýnding work as a photo-
graphers assistant. He frequented anarchist circles and found a close
friend in Fernand Despres, and his name was added to the ýles of
Police Commissioner Fouquet of the Troisi®me Brigade. After being
imprisoned for two months for the alleged theft of twenty francs, he
adopted the name Almereyda (an anagram of óy a (de) la merdeô), and
following the discovery of an unexploded óbombô a little box of photo-
g1'~'=1P_h1Â magnesium. in a public urinal, he was again arrested. The
gggllzlaghgilipist ldeclaredf on 26th June, l90_l that the explosive in the
was Sente Alli; nown ormula _of devastating power,_&I1d Almereyda

_ nce o a year s imprisonment in the Juvemle Prison of La
Petite Rocquette. The greater part of this sentence was served in
silence, semi-darkness and isolation. Almereyda (writes Sales Gomes)

was never to forget the warders who would pretend to go away so as to
zigjpgsgughgukids trying to talk to each other, and then hit them with their

riches of keys which they used as knuckledusters. One of them
named Cornua would move noiselessly past the o ' ôi p i pen spy-holes in the celldoors, and bash the youngsters faces as they appeared,

H_isl imprisonment did not go unnoticed. Laurent Tailhade wrote
an artic e a out him, and Fernand Despres sought the aid of a young
anarchist painter Frances Jourdain, who iI1_t|_11'[1 went to S®vel-inc
:ValI(;l1O\;Ti(I;f Ehe lgomnliunard Jules Valles, and together they launched a
end 1:)f ghe or t1S re eaþse but were only successful a month before the
in Lg Db sren ence. h few months later Alniereydaôs name reappeared

z _er oire, at t _e foot of an anti-militarist manifesto, beside those
of Sebastien Faure, Pierre Monatte, and others. In the spring of 1903
he met a couple, Phillipe Auguste, a sculptor and Emily Cli®fQ_ Emi1y__
who had several children who died in infancy fell in love with
Alrnereyda and left Phillipe for him. In June l9l)4 the Dutch anar-
g{i}1I11SlreÄ:0l2l"l6ign1i\i[16\:1/úHhUlS organised an international anti-militarist
dleleg t_ d s er am _at which Almereyda was one of the French

~ _ga_ioI1, óan out o this congress came the Association Internationale
Anllmlllfþrl-$16, the French section of which organised a con ress at
Sainte-Etienne in the following year.  g

In the middle of the preparations for it Jean Vi o wa b
April 2_5th, 1905: the son, wrote Jourdain, ñof underngurishgd Sgt:-l®iiiil
in a dirty little attic full of half-starved catsò (which were a mania of
Almereyda s). They nicknamed the child Nono, after the hero of a
Children S 3t0I'Y by -76311 Grave, and he was carried around as a babv
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from meeting to meeting. After the congress, Almereyda and Gustave
Herve were tried and imprisoned at Clairvaux for calling on conscripts
to revolt, and when liberated by an amnesty in July 1906, they founded,
with Eugene Merle, the weekly La Guerre Sociale, with socialist, anar-
chist and trade-unionist editors. The paperôs constant appeals to
soldiers led to a stream of arrests, and Almereyda was sentenced in
April 1908 to two yearsô imprisonment for his praise of the mutiny at
Narbonne, a further year for an article attacking the Moroccan expedi-
tion, and a few weeks more for his insults to Clemenceau.

Miguel Almereyda remained in prison until August l909._ In_ spite of his
bad health he immediately threw himself into the campaign in support of
Francisco Ferrer, the teacher who had been condemned to death in Barcelona.
For several days La Guerre Sociole _became_a daily and Alrnereyda played
a prominent part in the demonstrations which culminated in a cortege of
500,000 people, led by Jean Jaures.

Nono meanwhile, was sent to Montpellier, (where Gabriel Aubes
- had opened a photographefs shop), and was given a respite from the

hectic life which was ruining his parentsô health. Almereyda was im-
prisoned again during the railway strike of 1910, and in the following
year he had his head cut open by a policemanôs sabre. Although his
paper had been started with the aim of uniting the le-ft wing in France,
there was a rift, ýrst with the revolutionary syndicalists and then with
the anarchists. Sales Gomes remarks that ñas is usual in France, it
slid from the social left to the political leftò. The rupture between La
Guerre Sociale and most of the anarchists was complete by October "
1912, and in December Almereyda joined the Socialist Party, and in
March 1913, he and Merle left La Guerre Sociale to start a new paper
Le Bonnet Rouge, which became a daily a year later.

War broke out. Jaures was assassinated. The socialists, the syndi-
calists and the anarchists were all divided. Among the syndicalists,
Pierre Monatte resigned from the central committee of the CGT in
protest against the allegiance of the leaders to the ñUnion Sacii®eò of
national unity, but Gustave Herve, hitherto the most militant of the
anti-militarists, went to the opposite extreme of bcllicose chauvinism.
Among the anarchists, Jean Grave of the Temps Nouveaux, supported
the war, Sebastien Faure of the Libertaire, opposed it. Le Bonnet
Rouge adopted an equivocal position of ñrepublican defenceò, and,
according to Sal-es Gomes, received a secret subsidy from Malvy, the
Minister of the Interior, as well as from a mysterious individual who
made frequent visits to Switzerland to bring back reports on German
affairs for the Surete---and was later executed as a German spy._ Coný-
dential documents were passed to the Bonnet Rouge for use in press
campaigns for the military policy favoured by Malvyôs faction in the
government. Almereydaôs style of life became more opulent. His
enemies began to speak of his cars, houses, and mistresses. His anar-
chist friends no longer visited him. Emily and Nono were installed
in a villa at Saint-Cloud, where the boy was sent to school, but he saw
little of his parents. Almereydaôs health became worse and he had
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