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remind you of this fact because the
lyrics of most of today's music do
not recognize it.As far as you can
tell from them it could be I881 or
2081.The modern school of Joy Divisi-}
on influenced bands tend to deal withp
doom,despair and death - if this is
done well it can be effective but ‘
most end up being pretentioussmeanin-
gless and totally ignorant of
anything outside the personal feellng

of the writer.ihis is about as escap~?~~
ist as the music of love-song chart
bands,whose boy-meets-girl formula
applied to endless records(whatever
their musical content)only serves to
reinforce stereotypes and ignorance
of the world around.is there anythin
important apart from Love?They would .
have you believe no.ruturism(or what
ever you wish to label it)seems just
as (un)worthwhile,a cult based on th
worship of clothing,synthesizers and i
visions of a metal future.aas it any
value or is it just a fashionable z g£nglish,Au Pairs,Minny Pops,Cherry
retreat from reality?Futurists are — WQRed,New Hormones,Chris Brooks,Seth,
too busy looking at each others clot- § Dave Sargent,and Also the Trees Baln

STAwr: MATTHEW CULLIN,STEVE WILLEY,
\ I MARK JAMsS,JON TALT,

Many thanks for help with interviews
to Sarah Dixon and Shez,and for the
A poems,the back cover and much more
to Section 25.

fhanks also to:Rough Trade,funnelvi-
siony,Medium Medium,Orange Juice,
Crepuscule, 4AD,vini Reilly,Nick Cope
& dad,Fetish,Blue Orchids,Modern

hes to see the real shadow of the PaTotal,

future.S5o0 what is the alternat1ve21'm:“

sure it's not bands like Crass who A

totally overstate their case and rantf#®c/o 64 main Street
and rave so much that people become \ Keyworth

immune to what they!re saying or just
think they*re lunatics.However ,bands)
and their listeners mustnit forget '
that there is a world outside music.
if they don'!t it might just fall in
on their heads.iHemember that the outa
side world is not jusy boring,it o
affects you.reople want you to think .}
it's boring and not worth thinking E “
about because if you do think for a ‘
moment youtll see that they re tellis
ng you to eat shit and you're saying |
you like it,
Itts 1981.Wake upiOpen your eyesl q

Nottlngham

We are trained to not even WANT to £\
think,.econdition the condition.Cond-§
itioning is control.Control is stabi-§
lity.Stability is safety for those
with a vested interest in control.
uet's go out of control.” ,

Genesis r.Urridge. a N




Scars
Pauline Murray

Very impressed with the Scars,eXxpe-
cting the high point of the set to be
‘Horrorshow! but relieved to discover
a clamour of driving and searching
songs easily surpassing the danceabi-
1ity of their early Fast single.The
hard-core rant !'Your attention
Please'!,'Fear Of The vark' and the
single 'All About You' were welcomed
enthusiastically,a big amount of
encores to satisfy the Leicester
hordes.alright,they might look a bit
part-time but they're Scottish,aren't
they,so don't complain.

I've always liked Penetration exce-
ssively,so it comes as little surpri- §
se to find a comparison with Pauline
Murray not entirely in her favour.She
appears on stage like the hunchback
of Notre Dame,a crooked grimace on
her face..he music was nice,like a
mature Penetration,but unfortunately
less memorable musically than 'Moving
Targets'.rersonally I noticed a
deliberate effort to outnumber the
Scars* encores,although the audience
students mostly)remaind convinced.
Last night of rauline‘'s tour and I
suggest next time she plays try to
forget Penetration and celebrate the
nevw,..or better still,stay at home
until the scars play again.

Delta 5 played to a disinterested
assembly of students and students on
the Gang of Four tour when it
reached Leicester University.fheir
twin bass guitars and the old
hi-hat/snare routine on the drums
weaved disjointed dance rhythms
that prove a solid base for the
guitar slashings which come straig-

Durutti Column

Vini played the Black Boy without
a drummer - using very simple
rhythm patterns.Obviously,this
mellowed the new songs because the
guitar had to be more precise,being
the only instrument.

The audience,who had come to be
disappointed by an overlong tedious
Bill Nelsomn,talked throughout cont-
rary to instructions by Radio
Nottingham DJ Jaye C.

A shit PA spoiled the best song
*From Previous Times!',

ht from the Andy Gill book of guit-
aring,and chanting vocals from Ros,
Bethann and Julz who share vocal
duties equally.lheir set was overl-
ong which made my interest wane
towards the end.They played all th-=
eir singles and some new material,
which didn't seem to be a marked
change in direction.Delta 5 are in
danger of disappearing up the same
cul-de-sac the Gang of Four and

the Mekons rushed into.






























